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FRANCESCA BENCIVENNI, A LACEMAKER 2.0

Francesca Bencivenni is 38 years old and is the only person in the world who produces,
teaches and studies Aemilia Ars needle lace
000
DOPAHYECKA BPEHYUBEHHU, KPY)KEBHUIJA XXI BEKA

®dpaHuecke BeHuueeHHU 38 1em, u OHa eOUHCMBEHHbIll Uen06
MexHUKOUl U 0arowjull ypoKU u201bHO20 KpyiHeeon/1emek




TexHuka Kpy)keBoruieTeHusi Aemilia Ars umeeT
JpeBHUe TpaJULIMM U CBsi3aHa C OfIHOMMEeHHBIM
O61ecTBoM, 0CHOBaHHEIM B Bomonse 3 fekabpst
1898 r. AJ1s1 3aLUThl MECTHBIX peMécest: I0BeInp-
HOTO Jle1a, pe3b0bl TI0 JlepeBy, XyA0KeCTBeHHON
KOBKH, ITPOU3BO/CTBA KepaMUKH, Kpy’KeBoIljleTe-
HUsl ¥ BbIlIMBaHMS. CaMbIM MOMY/ISIPHBIM HUCKYC-
CTBOM B TO BpeMsl SIB/ISVIOCh KPY’>KeBOIIJIeTeHHe, O
yeM CBU/IeTe/bCTBYET BBICOKUH CIPOC, KOTOPbIM
0/1b30BaioCh KpykeBHoe Genbe Aemilia Ars y
cambIx 6oratbix cemeii Mupa. Ctatb obs1azaresiem
3TOrO0 Kpy)KeBa 03Hauasio NprobpecTy usjesnye He
TOJIBKO YHUKA/ILHOM KPACOThI, HO U Ge3yrpeuHoit
TeXHUKH BBITIOIHEHUS.

HecmoTpst Ha yuacTue BO MHOTMX MeXAyHapoz-
HbIX BbiCTaBKax KoHlla XIX — Hawama XX BB.,
ucropust Ob1jecTBa pa3BHUBasach No-pasHoMY, U B
1935 1. oHO 6BIO OKOHYATETBHO 3aKphITO. OCTaB-
LIMICS Ha ero MecTe MarasuH IPOCYIeCTBOBAJ
o 2000 r. A cefiuac ®paHuecka beHumBeHHU
SIBISIETCSl eJMHCTBEHHON B MHpe KpYy’>KeBHHLIEH,
KOTOpasi BlafieeT 3TOM YHUKATbHOW TEXHUKOM.
KnuenTts! ®dpaHuecky — 3TO JTIOAH, JIHOOSILME BbI-
COKO€e KaueCTBO M37le/IMH U UX HEelOBTOPUMOCTD,
a TakKe MUTAIOLIMe CTPacThb K APeBHUM UTa/lbsiH-
CKUM peMeC/IeHHbIM TPaJULIUsSIM.

«3a rozpl paboThl 51 MMesia UecTh TIPeACTaBUThH
MOM TBOpEHUsI Ha MHOTMX H3BECTHBIX XyHOKe-
CTBEHHBIX [T0Ka3aXx, - pacckasana Ham dpaHuecka,
- & B HACTOSAILL{MI MOMEHT OfIHO M3 MOUX IIpOU3Be-
JleHuli BbICTaB/leHO Ha cTeHfe Centergross B ma-
BunboHe C1 BecemupHoii BoicTaBku OKCI10O-2015
B Musane. Peus nzieT 06 oueHb BaXKHOM H3[[eJHH,
TIpUYeM He CTO/MBKO B IJIaHE ero TeXHUYeCKUX
XapaKTepUCTHK, CKOMBKO B CUIy €ro OrPOMHOIO
HCTOPUYECKOIO 3HaYeHUsl.

The Four Seasons
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The Aemilia Ars technique has its origins in the
past. On 3rd December 1898 a company for Deco-
rative Arts and Industry called Aemilia Ars was set
up. The name does not only refer to a type of lace
but to a company founded with the aim of protect-
ing the decorative arts: jewellery making, carpen-
try, wrought iron work, pottery and ceramics, lace
making and embroidery. However, among these
various types of decorative arts, it was lace mak-
ing that enjoyed the greatest success and Aemilia
Ars products could be found in the homes of the
wealthiest families in the world. To possess lace
produced by Aemilia Ars was to possess an object
of exquisite beauty that had been created to the
highest quality.

Even though the company’s renown products
were on show at various international exhibi-
tions between the end of the 19th century up to
the 1930s, the company was forced to close down
in 1935. However a shop managed to survive in
Bologna’s town centre until the year 2000. The
shop no longer exists and Francesca Bencivenni is
the only person left producing lace using these old
techniques. Her clients come from a cultured elite
who loves quality and individuality while having
tremendous admiration for first-class Italian arti-
san workmanship.

«I have had the honour to produce pieces for im-
portant art exhibitions and my latest creation has
been on display in area C1, at the Centergross area
at Expo Milan 2015. It is an important piece of
work not only for the skills which went into pro-
ducing it but because of the history that it brings
with it. It is called «The Four Seasons» and was
designed by Cesare Vecellio in 1601, and then
reproduced by Aemilia Ars for the International




JT0 pucyHOK «Bpemena roga» Yesape Beuennuo,
CO3[jaHHBIN XyZoKHUKOM B 1601 I. U Bocrpous-
BefleHHBIN O61jectBom Aemilia Ars mo ciydaro
MusaHCKOM MeXIyHapoAHOUM BbicTaBKH 1906 T.
[Moxkap, C/TyYMBIIMICS B TTaBUJIbOHE TIPUK/IHBIX
HCKYCCTB B HOUb Ha TpPeThbe aBryCTa, YHeC Ipou3-
BeJleHue».

A cerofiHs, CITyCTsl CTO [|eBAThb JIeT, KOMHUsI Cro-
peBlIero KpyykeBa, BbIO/HeHHass PpaHueckoi
benuriBeHHu B TexHUKe Aemilia Ars, BepHy/achk B
cTeHbl BceMMpHOI BeicTaBKy O/1arofapsi y4acTuio
Centergross B cyAb0e 3TOro YHHKa/ILHOIO [IPOM3-
Be/leHHs — BAKHOTO CHMBOJIa TOPOZia U KEHCKOr0
npe/ilipMHUMaTeIbcTBa B bosoHbe.

lon Hasazy B ucropuueckoM LieHTpe bosoHbM
dpaHuecKa OTKpbL/Ia IIKO/TY, B KOTOPOi 00yuaroT-
cs1 fleByILKY U3 Wtanuu u pyrux ctpaH. B xoze
YPOKOB KDY)KEBOIUIETEHHsT W Pa3HOOOpasHbIX
TBOpYECKHUX /1abopaTopuii MacTepuLibl MpruodIIa-
I0TCS K 9TOMY /IpeBHEMY, HICKOHHO MTa/bsHCKOMY
HCKYCCTBY.

MERLETTI £ RICAM

Exhibition held in Milan in 1906. Tragically it
was destroyed in a terrible fire which engulfed
the Decorative Arts Pavilion on the night of 3rd
August».

Now, 109 years later, the skilful techniques of
Aemilia Ars are back on display at today’s inter-
national exhibition with Francesca Bencivenni’s
identical copy which was a commission from
Centergross to symbolise Bologna and the local
feminine entrepreneurial spirit.

A year ago, Francesca opened a school in Bolo-
gna’s town centre which has students coming
from every part of Italy as well as from abroad.
Through workshops and a full immersion ap-
proach these ancient traditions can be taught and
handed down to future generations.




